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 GEORGE RIPLEY AND RICHARD CARPENTER

 Emblematic Alchemy in English verse, with an English version of

 the Visio mystica of Arnold of Villanova

 England, unsigned, about 1570

Paper rotulus, 5,855 x 540, consisting originally of thirteen folio sheets

and half-sheets of differing lengths glued together, averaging 540 mm. in

width (lateral margins and broad bordering line in black ink partly trimmed

away), slightly defective with small losses at beginning and end; now cut

into thirteen sections measuring about 435 x 540 each, except for the last

which measures 625 x 540, each of the scctions glued down to a linen backing

and the whole folded in-leporello. Written throughout by an accomplished

secretary hand using various forms and sizes of letter, some headings in

roman capitals in epigraphic style; with large drawings in ink and

watercolor. Paper with watermark of a coat of arms (a bend) surmounted by a

large fleur-de-lys, the type of Briquet 995 and Heawood 58-118, but not

identical with any of these.

BINDING: Modern binding of brown suede leather, back and corners of brown

niger, gold rules setting off the two leathers on each cover, the upper cover

with title lettered in gold, "ASTROLOGICAL SCROLL," probably English, early

twentieth century.

PROVENANCE: Early ownership unknown; according to a pencil note inside the

front cover, "Six guineas at Christies | Unbound - 1904," with large number

"147" in crayon; Mellon MS 160=W, acquired from H. P. Kraus, Inc.

(bookseller), New York.

CONTENTS

[Across the top of the scroll is a ribbon with the inscription:] . EST .

LAPIS . OCVLTVS . SECRETO . FONTE . SEPVLT[VS; these letters lost because of

damage]. FERMENTVM . VARIAT . LAPIDEM . QVI . CONV[ER?]TA [some letters lost

due to damage] ORAT . |

 [Anonymous, Alchemical verses, in Latin, the first verse through thc word

"sepultus" being the second line (in some versions the first) of a poem, TK

511, DWS 793, Ze III, pp. 740 743, etc. Below is a very large and fine

drawing of an alchemist who holds a vessel, in which are eight roundels with

brief Latin inscriptions and containing drawings symbolizing alchemical

processes, all joined together by chain-links and surrounding a larger

roundel to which they are connected by chains emanating from the bosses of a

large book in the central roundel, the book being held by two individuals,

the one on the left in monk's dress, the one on the right in richer (kingly?)

garb. A toad, feathers, and drops of blood arise from the vessel, on which is

inscribed:] + YOV . MVST . MAKE . WATER . OF . YE . ERTHE . AND . ERTHE . OF

. YE . EYERF [sic] . AND . EYERE . OF . YE . FYERE . AND . FYERE . OF . YE .

ERTHE . [on the rim of the furnace occur these inscriptions:] The blacke Sea,

The Black Lune, The Blacke Sea, The Black Solle [The base of the furnace and

the firebox are on the fourth sheet; below is an inscription beginning:] I

sawe an old man shyninge and rysinge in brightenes haveinge in his hande

abook shutt and sealed with seven seales, and beholdinge ye booke well I

perceaved ye leaves of ye booke to be of golde, and the couer and claspes

weare selver, on the | toppe whereof was placed a speire [?] ringe of golde

iewweld with silver ... [Ends line 30:] ... then blessed be god that - |

giveth wisdome unto ye wise Amen [flourishes] |

 [Arnold of Villanova, Visio mystica, anonymously translated into English,

beginning as in DWS 227; see TK 1696.]

 [Below is drawn a tree growing from a well, its leafy top extending upward

into the text just noted, its leaves with the legend "Spiritus Anima";

against the tree trunk are a female anthropomorphic figure with the toes of a

toad, labeled "Spiritus," and below, a male child labeled "Anima"; vines with

grapes twine around the tree trunk, and two nude human figures, male and

female, standing in the water grasp the vines and eat the grapes. Around the

well are seven towers, in each of which is a robed alchemist holding a flask;

the towers have the legend "Prima (-Septima) Imbibissio." Written at each

side of the treetop are two virtually identical copies of an English poem of

six couplets beginning:] Of the sonne take the Lighte | The redd geme that

shynes so brighte | ... [Ends line 12:] espowsed with the spryte of lyfe |

[Below the two versions of the poem are drawings on the left of a human-faced

sun with golden feathers held in its mouth and on the right the crescent moon

with silver feathers. More feathers float downward. The well just described

stands on a column, whose base is set in a second square well (f. 6); at the

four corners of this latter are columns, and a flask is set on top of each,

containing the legends:] Fyer | Earth | Water | Eayre | [and brief

inscriptions in Latin and English describing the qualities of the four

elements. On the side of the well is an inscription, top of f. 5:] The redd

Sea:- The Redd Lune:- The Red Soll | [Below, a green dragon with legend; "The

Dragon" holds a toad in its mouth, from which blood spurts, with the legend

in an italic hand:] The tayming Venome | [At the base of the well is another

legend:] -: Here is the Sonne whiche is called the mouthe of the collericke:-

| [Below is an English poem of eighteen rhyming couplets in three columns

beginning:] On the grounde there is a hill | also a serpon within a well |

... [Ends line 35:] Of the white stone and redd | here is the very dede |

[Below, a fire is seen in an opening in a masonry wall, with a red lion on

the left and a green lion on the right. At the foot of this drawing is the

legend:] YE . MOVTH . OF .YE . COLRICKE | [Below, another legend is written

entirely across the scroll (f. 6):] . HERE . IS . THE . LAST . OF . YE . RED

. AND . YE . BEGINNING . TO . PVT . AWAY . YE . DED . YE . ELEXER . VITE . |

[Below in four columns is an English poem of twenty rhyming couplets,

beginning with the heading:] Be ware and hereof be wyse:- | [text] Take the

fayther that Phebus so hight [miswritten for "Lyght"?] | that sytteth so hye

in maiestie | ... [Ends line 39:] Some behinde and some before | as Phebus

there him gave. | [Below, beginning on f. 6 and continuing into f. 8 is a

very large drawing: at top the sun breaks through clouds and droplets of

water fall on an anthropomorphic, crowned human-headed bird (the Phoenix?)

which reposes on a brownish ball with a pattern of waves (the sea, as the

verses below state); feathers surround the ball; below is an English poem of

six rhyming couplets in two columns, beginning:] In the sea with outer lesse

[?] | Standeth the byrde of Hermes | ... [ending line 11:] Understand nowe

well and righte, | and thanke thow god for this sighte. | [Below is a tablet

with the legend:] THE . BEDE [sic] . OF . HERMES . IS . MY . NAME . ETING .

MI . WINES [sic] . TO . MAKE . ME . TAME [flourishes] | [then, in a ribbon

another inscription:] THE . RED . SEE . THE . RED SOL . THE . RED . ELIXER .

VITE [flourishes] [Below is a sort of sunburst with a sphere at center inside

of which are three smaller spheres, red, blue, and gray, linked together by

chains. Below this is a triple crescent moon of the same colors, with the

inscription "Luna cressens" (sic) . Divided between the spaces right and left

of the moon is an English poem of fourteen rhyming couplets, beginning at

left:] The sonne and mone with her mighte | hathe chased me that was so

lighte | ... [and ending at right, line 37:] and make them all but one, | Lo

here is the philossiphers stone. | [Below, the snout of a very large dragon

intrudes on (bites?) the crescent moon; the dragon is flanked by the legend

at the foot of f. 11:] The Serpent of Arrabia. | [The dragon occupies all of

f. 12 and reposes on an orb divided into three parts onto which its blood

drips. Below is an English poem of nineteen rhyming couplets in four columns,

beginning:] I shall you tell with out ceasinge | whoe and what is my

generacion | Homo Genus is my fayther | And Magnetia is my mother | . . [Ends

line 35:] Thowe muste parte him in thre | and knyt him as the Trynitie | And

make them all but one | Loe here is the phelosiphers | stone. [Below, the

remainder of the scroll is perfectly blank, except at left of the blank space

and seeming to look at it, there is an excellent drawing of a man, his mouth

agape, his left hand raised in a gesture of astonishment. He appears to be

dressed in humble attire; he carries a bag over his shoulder, and a sack over

his right arm; under the same arm is a curious pole with a shod horse's hoof

at one end, a scroll at the pointed upper end, a portion of the scroll

streaming out behind him and revealing the legend:] -: Ve mihi miser qua

olium et operam perdidi:- [sic] |

 [George Ripley (?), Alchemy, in English verse, not in TK or DWS, partly

printed with many variants in Ashmole's Theatrum chemicum Britannicum, 1652,

pp. 375-379 (see the present catalogue, Vol. 2, No. 101, pp. 342-346), as

"Verses Belonging To An Emblematical Scrowle Supposed to be invented by Geo:

Ripley," and also occurring in B.M. Sloane MS 1098, ff. 24-25. But in this

copy the order of occurrence of the verse elements is reversed, and the six

couplets which stand first in this version, beginning "Of the sonne take the

Light | The redd geme that shynes so brighte | ..." do not occur in some of

the other versions and may be unrecorded, at least in this form; however,

they are related to the verses attributed to Richard Carpenter printed by

Ashmole, op. cit., pp. 175-277.]

SUMMARY: This extremely handsome scroll, with interesting poetry ascribed to

the fifteenth-century alchemist George Ripley and distinguished English

drawings of about 1570, is comparable in both contents and drawings to the

parchment scroll in the Robert H. Taylor collection, Princeton University

Library, cited by De Ricci-Bond 93. The first six couplets in the present

version are perhaps derived from Carpenter's longer poem cited by Ashmole,

but have not been located in the literature in the form they take here. The

series of verses attributed to Ripley differs considerably from the version

printed by Ashmole, and the order is reversed. The scroll ends on a touch of

rueful humor: a figure in beggar's dress at the end of the scroll complains

in a Latin inscription on a banner attached to a pole he carries, "Woe is me,

a miserable man who has completely lost my time and trouble," as he faces an

empty space where the Philosopher's Stone should have resulted from the

procedures presented emblematically above. This is rather different from the

drawing added by another hand to MS 52 as a debunking comment, for the

drawing in MS 41 is clearly an original part of the manuscript. The rotulus

has been reproduced in full, although necessarily much reduced in size, so

that its remarkable qualities may be understood by the

reader.]
